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of Film Narrative Worksheet


	What to look for…
	What you notice
	Why does it matter? 
- in terms of the film’s themes

- in terms of the question that you’re trying to answer

	Colour

· of objects

· of light
	
	

	Composition

· is it cluttered? spare? 

· position of objects in the frame? 

· grouping / separation of objects / people
	
	

	Use of particular objects / sets
	
	

	Use of the character’s ‘look’
	
	

	Use of parallelism / contrast

· refer to similar or different details between this scene and others


	
	

	References to other works or recognizable images

· cinematic

· artistic*

· literary

· political


	
	

	Anything else?
	
	


* See over the page for an example of artistic referencing that may be at work in the opening sequence of Donnie Darko


Wanderer Above the Sea of Fog by Caspar David Friedrich, 1818

“The painter should paint not only what he has in front of him, but also what he sees inside himself. If he sees nothing within, then he should stop painting what is in front of him.” Caspar David Friedrich.

Friedrich was a German painter of the Romantic period whose landscapes epitomised that movement’s emphasis on the awe experienced in confronting the sublimity of nature. The “sublime” especially refers to a greatness with which nothing else can be compared and which is beyond all possibility of calculation, measurement or imitation, and is often used when referring to nature and its vastness. In addition, the Romantic period was an artistic and intellectual movement begun in part as a revolt against aristocratic, social, and political norms of the Enlightenment period and a reaction against the rationalization of nature. Romanticism elevated the achievements of what it perceived as misunderstood heroic individuals and artists that altered society. It also legitimised the individual imagination as a critical authority, which permitted freedom from classical notions of form in art. There was a tendency to emphasise historical and natural inevitability when representing its ideas.

Friedrich's greatest accomplishment was his ability to turn landscapes into a medium of physiological and spiritual biography. Here, he includes his own portrait within his landscape as a lay figure seen from behind -- a device intended to invite the viewer to look at the world through the lens of the artist's own personal perception.

It would not be an exaggeration to take this picture as the essence of the Romantic approach to art. Here, Friedrich has adapted the generic conventions of landscape painting to the demands of creative self-expression. Unwilling to have the artist serve as a mere "photographer" as it were of nature, Friedrich always took as his task the private and personal encounter of an individual with nature. 

Indeed, Friedrich was captivated by the idea of encountering nature in solitude in deepest ravines, on the edge of the sea, or as here on the pinnacle of a mountain, which was about as far away from urban civilization as a European man could get. Indeed in his later paintings, Friedrich will continue to stress that the very idea of "self-expression" had to be associated with physical and spiritual isolation. The Romantics believed that any artist who wanted to explore his own emotions, had necessarily to stand outside of the throng of money-making, political gimmickry, and urban noise in order to assert and maintain their positions.

http://www.bc.edu/bc_org/avp/cas/his/CoreArt/art/rom_fri_wand.html 






