MATCH THE LITERARY TERM TO ITS DEFINITION!
	Choose from: 

SIMILE

METAPHOR

PERSONIFICATION

PARADOX

OXYMORON

HYPERBOLE

ALLITERATION

ASSONANCE

ONOMATOPOEIA

SYMBOLISM

ALLEGORY

NARRATIVE VERSE

COUPLET

QUATRAIN

BALLAD

EPIC

LYRIC VERSE

SONNET

THE ODE

THE ELEGY

ENJAMBMENT

	
	Four lined stanza

	
	
	The use of words whose sounds resemble the sounds they describe, e.g., drip, hiss, rattle.

	
	
	Poems of action or story

	
	
	This is the earliest type of narrative poem, extremely simple in language, often with a refrain, always with a definite rhythm and rhyme to help recitation.

	
	
	A contradiction in two words, to catch the reader's attention.

	
	
	Like the simile and the metaphor, this is a form of comparison but it is a comparison in story form, pointing a moral about life.

	
	
	Two lined stanza

	
	
	A comparison beginning with ‘like’ or ‘as’.

	
	
	Sometimes a particular object or image is made to stand for some idea. The Cross, for example, always suggests Christianity; Eve is the symbol for womankind, and Adam for all men.

	
	
	This is a narrative poem of much more solemnity and magnitude than the ballad. Its subject is legend or great heroes or main events in a nation's history.

	
	
	A comparison, without ‘like’ or ‘as’, in which one thing is said to be another

	
	
	Poems of thought and feeling. The verse is marked by an intensely personal expression of thoughts and feelings, and thus it is highly subjective in treatment. The ideas are usually limited to one or two lines of thought which are developed into a generalisation about life or human behaviour. Originally, all were set to music (played on the lyre), but since Elizabethan times the definition has been widened until the musical qualities come from the language used, rather than from instrumental accompaniment.

	
	
	This lyric form has proved most popular in English verse. It has a definite set of rules for structure. It must contain fourteen lines in iambic pentameter (five stresses to the line), although the lines may be arranged in several rhyme schemes. The Petrarchan or Italian form divides into an octave (eight lines with a distinctive rhyme scheme) and a sestet (six lines with a distinctive rhyme scheme). The octave usually presents a particular idea or setting, from which the sestet develops a general conclusion. The English form owes its variation from the classical form to Shakespeare and Spenser, who preferred to divide their fourteen lines into three quatrains and a concluding couplet. Each quatrain marks a stage in the thought of the poem and the couplet is often the generalisation drawn from the poet's experience.

	
	
	The ascribing of human qualities to non-human things (gaining thus a special metaphorical effect).

	
	
	This is a lyric form which can express a lament for the dead or the poet’s longing for something or someone no longer present. It is not rigid in rhyme or rhythm and these qualities should be unobtrusive enough to avoid diverting attention from the thoughts expressed.

	
	
	This is another traditional lyric form. Its chief aim is the praise of a person or a personified creature or quality

	
	
	The breaking of a syntactic unit (a phrase, clause, or sentence) by the end of a line or between two verses. Its opposite is end-stopping, where each linguistic unit corresponds with the line length.

	
	
	Deliberate exaggeration for dramatic effect.

	
	
	The deliberate repetition of consonants.

	
	
	A seeming contradiction, designed to shock initially then convey an important truth.

	
	
	The deliberate repetition of identical or similar vowel sounds.


