Paired Text Study -  Comparing The Third Man and Brighton Rock.
Brighton Rock Overview

At one level, this novel is a simple, if elegant, thriller: Ida Arnold, an unlikely heroine, pursues the evil but failed gangster Pinkie Brown; she seeks his punishment, while trying to save from his influence the young woman, Rose, whom Pinkie has married to buy her silence. In these terms, with vivid but usually straightforward characters and well-drawn locations, and the shocking conclusion (the reader is aware of Rose's imminent discovery of Pinkie's hatred) the novel shows why it achieved great popularity, and why it was successfully adapted for the cinema. Unlike some classic works, it obeys the convention of popular fiction, that there should be a well-paced and exciting story; "suspense" is also provided by the reader's concern for the perhaps doomed Rose. The novel defies its definition by Greene as ‘an entertainment’ , as it studies what it is to be truly corrupt and the nature of evil, the way in which evil can be fed and propagated by a fervent religious belief, and how an individual is unable to escape his fate. Parallels with Faustus and his deal with the devil for worldly gain are displayed, as Pinkie corrupts his mortal soul in order to protect himself in the present, while at all times leading himself further down the path of destruction.

The Third Man Overview

Voted the ‘number 1 British film of all time by the BFI’, The Third Man is a visually stylish film noir centred around the relationships of 3 characters; Holly Martins, a penniless writer of Western Novels, Anna, the broken hearted girlfriend of Harry Lime, and the Supposedly dead Harry Lime, a corrupt gangster who sells watered down penicillin on the black market. It told of a love triangle with nightmarish suspense, treachery, betrayal, guilt and disillusionment. Its two most famous sequences include the Ferris-wheel showdown high atop a deserted fairground with the famous cuckoo clock speech (written by Orson Welles), and the climactic chase through the underground network of sewers beneath the cobblestone streets. The film parodies the structure and tone of one of Holly’s cheap westerns, while at the same time dealing with issues such as morality, power and the nature of evil.

SIMILARITIES BETWEEEN THE 2 TEXTS

Both texts were penned by the same author, and so it is no surprise that there are a great deal of similarities both thematically and in characterisation. At times it seems to me that Greene had not finished his ideas in Brighton Rock, and redrew them with a different slant in The Third Man

Both novels focus around 3 central characters, a villain, a devoted girlfriend, and a (for want of a better word) hero. The parallels between the characters are striking. Rose and Anna, the girlfriends of the central villains are both clearly aware of the corruption and evil that is created by their partners,  and yet they chose them over the ‘right’ choices. Anna is unable to give up her now ex-partner even after seeing what he has done; she gives signs early on that she knows that Harry, her supposedly dead boyfriend is still alive, but her devotion to him supersedes any other aspect of her life, preferring to sacrifice her freedom and be deported to Czechoslovakia , rather than betray her beloved Harry. 
Rose is aware from the beginning that Pinkie is corrupt, but seems to be more interested in escaping her parents than who she escapes with. 

Ida Arnold, In Brighton Rock is the heroine, choosing to hunt down the evil Pinkie after discovering that he was responsible for the death of a man she meets briefly on the Brighton front. Ida is a sentimentalist, a lover of life, and cannot live with the idea that no one cared about the man from the pier. Discovering that Rose has been drawn into Pinkie’s game, she takes it on herself to ‘Save her from herself’  and pursues them until Pinkie plans Rose’s death in a suicide pact. She is tenacious and unwilling to listen to Rose’s plea to leave her alone. Ida is a character defined by her love of life, she is buxom, matronly, enjoys a drink and a song, and believes in things such as Ouija Boards and the occult. 

Holly Martins  the ‘hero’ is unable to accept that the man he knew as a child would be a gangster or villain, and sets out to prove that Calloway, the police inspector, is wrong.  However it becomes more and more obvious that Holly is a bit of a joke, he is led down a merry path of deception by Harry’s associates,  eventually being humiliated after being bitten by a parrot. He falls in love with Anna, but she frequently refers to him as Harry, barely recognizing him as a capable individual until he threatens her lover. However, it around Holly that we are shown the moral decisions that a man must make, and the choice between individuality and responsibility.

Pinkie, the 17 year old villain in Brighton Rock, is a thoroughly unpleasant individual, who sees violence as a pleasure and love as a weakness. He is old before his time, hardened by poverty in childhood, but driven to be a success. However, he cannot get away from his past, and constantly sees the world through the eyes of ‘A Roman’ saying at one point that he considered becoming a priest. Pinkie is Immoral in the truest sense of the word, he always chooses to do that which is unpleasant and evil and only gets pleasure when hurting another.  He is not given any redeeming features, evil is represent as unpleasant and vicious.

Harry Lime, on the other hand, is charismatic and charming, has intelligent arguments and is able to justify himself in an appealing way. Orson Wells portrays him in a cherubic, jolly way, immediately gaining the affection of the audience. However, his moral choices are ambiguous, we see his responsibility for the deaths of children and eventually become aware that his is also a killer, as he shoots a policeman in the final ‘gunfight’ set in the sewers of Vienna.

Themes

Both texts question the audience on what it means to be evil. Brighton Rock, which is pre-WWII, devotes itself to the discussion of what it is to be immoral in an individual way, as asks interesting questions about the role of religion in our lives. Pinkie corrupts religion in order to justify his actions, in the same way that Faustus uses his knowledge for Power. In a similar way, this leads to his destruction. However, the heroine, Ida is also ruthless, and this ruthlessness to achieve her aims eventually results in Pinkie’s death and damnation, asking the question as to whether or not her good actions have not also resulted in evil. It is a study in individual evil, and the limitation of violence as a form of Power, but it also asks us to question our own beliefs in what is right and wrong, and the values presented to us by the church.

The Third Man, is a study in amorality. Unlike Pinkie, Harry is not concerned with hurting others, as he does not consider them enough to give a second thought. He is simply concerned with himself and monetary gain, even being prepared to sell his girlfriend to the Russians in order to protect himself. Harry chooses actions for self gain, Pinkie for pleasure and enjoyment, as well as individual power. Harry, however, causes much more damage, and it is an interesting note that this change comes after WWII and how the world has changed its focus to the damage that a lack of social morality can do on a wide scale.

We also see that Greene approaches the themes of Power, the corrupt love, religion and the role of the concept of ‘character is fate’. Neither texts are particularly cheery!

Techniques.

Cinematically, Carol Reed breaks new ground in this movie. The use of slanted camera angles, the original music played on a zither, the filming on location rather than in Hollywood all give the movie a different angle to those at the time. He uses camera angles, physical barriers, lighting and the backdrop of a torn apart post war Vienna to develop the ‘noir’ feel. He is particularly strong in his use of the repetition of ideas, religious iconography and the juxtaposition of the old battered Vienna with that which has been saved from destruction. Harry appears at times to be a God, descending from on high, before perishing in the Hell of the sewers under Vienna.

 Greene is also adept at the use of repetitive motifs, images, symbols and metaphors. He defines his characters through their sexuality and physicality. He uses what they drink to represent them and their attitude to life; he represents their nature with the use of religious language in particular, juxtaposing the images of the secular Ida with those of the Catholic Pinkie and he defines characters strongly, letting us into their intimate thought processes. Similarly to Reed he also uses the backdrop of the place in which the novels set to define some of his ideas, often contrasting the power of the sea with the fragility of Pinkie and his plans!
