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	“Grounds” for comparison…
	What you notice in the Atonement passage
	What you notice in the Eternal Sunshine sequence
	What does the comparison reveal? 

	Narrative POV
	
	
	

	Revelations
	
	
	

	Tone
	Informal with some personal engagement but Connolly’s language is studded with arcane words & turns of phrase (‘crystalline present’); sensitive to his youthful reader but also patronising (‘attempts at characterisation’ = tried but failed; comparing her to Woolf = derivative / unoriginal); ‘vagaries’ [wanderings] connotes trivial or pointless [vague]; ‘unpredictability of the private self’ ironically makes him sound like the childish Briony of Part 1.
	Mary’s gushing praise of Howard is balanced by his restrained but superior attitude (instantly recognising Nietzsche & correcting ‘Alexander Pope’); Mary’s intellectual adulation attempts to move employer / employee relationship through mentor / pupil  on to lovers; reciting quotations epitomises a strained auto didacticism, almost a parody of self-improvement as come-on; cast in sharp relief by the delicate wonder & joy of the juxtaposed Joel & Clem with the elephants scene
	The mentor / pupil relationship in both episodes represents a mixture of tolerant guidance, flattery and patronising condescension that reflects wider themes: Briony & Joel both learning painfully to find their own voices and atone for reckless mistakes; Mary / Briony appealing to (bogus) gurus in Mierzwiak / Connolly leads (ironically) to enlightenment

	Stylistic features
	Comfortable with the jargon and process of literary criticism, Connolly is careful to acknowledge Bowen’s contribution to his commentary in a throw-away phrase, ‘as it were, mulched’ (p.314), conveying a confident fluency in contrast with Briony’s constrained & self-conscious writing. His measured style has a very polished surface but hides some cutting criticism.
	Close-ups with a reduction in camera movement and more reverse shots increase the intimacy of the Howard / Mary scenes; surrealist montage of elephants in Joel’s memory contrasts with  the borrowed blankness of Mary’s Pope recital.
	

	Narrative context

· where does it appear in the plot &/or narrative structure?

	
	
	

	References to other works, ideas or images

· cinematic

· artistic
· literary

· political


	Virgina Woolf is referred to explicitly as a criticism and implicitly (the ‘leonine yellow’ image) as praise; the whole of the finished novel’s Part 1 draws on Woolf’s style and ideas: e.g. Robbie reflects on his ‘great hoard’ of time, his ‘unspent fortune’(p.92) as a Woolf character says ‘I have fifty years, sixty years to spend. I have not broken into my hoard’ in The Waves (Penguin Classics, 2000, p.40); Cyril Connolly & Elizabeth Bowen were both real writers of the novel’s period.
	Friedrich Nietzsche (19th C. German philosopher) and Alexander Pope (18th C. English poet and essayist) are quoted by Mary as her ‘party piece’, intellectualising the American drive for self-improvement and perfection.
The elephant scene is partly a tribute to the surrealist films of Luis Bunũel (the cow in a living room of Le Chien Andalus & a herd of goats in the cathedral of The Exterminating Angel), but more an evocation of the circus (from The Greatest Show on Earth  to Dumbo) as a signifier of childhood wonder. 

[Apparently it was not planned but made up on the spot, Gondry hearing that circus elephants were being brought through the NYC tunnel organised Kate Winslet, Jim Carrey and cameras to the tunnel to shoot the scene.  The part where Clementine disappears suddenly is one of Gondry’s favourite moments of the film]
	

	Anything else?
	
	
	








*Eternal Sunshine DVD chapter 15: 1h12m45s to 1h16m45s (Sc.89 – 93); Atonement Part III, p.312
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